LINZ FMR 19 takes a glimpse on art in digital contexts
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LINZ FMR is a biennial format for art that reflects the ephemeral character of the digital and networked present. The first edition will take place in Linz, Austria, from March 27 to 30, 2019.
LINZ FMR is a format, a platform, maybe even a form of festival, that is pronounced LINZ EPHEMER. It embarks on a search for art that reflects the ephemeral character of a digital and networked present. The ever advancing digitization of the every-day implies intense overlapping and layering of familiar physical, but also finely interwoven digital spaces. In these fast paced multi-dimensional structures the last bastions of clear descriptions of medium and discipline have begun to dissipate within artistic work.
LINZ FMR is a biennial format on art in digital contexts and public spaces, curated and organized by qujOchÖ, servus.at, the Atelierhaus Salzamt, the Department of Cultural Studies of the University of Art and Design Linz and the STURM UND DRANG GALERIE.
The heart of the format is an exhibition in public and open space with works by international and local artists who deal with art in digital contexts. An art education program with various guided tours and a supporting program with lectures, concerts and talks will accompany the exhibition, to reflect on new approaches, working methods and developments related to art in digital contexts.
Program
Wed March 27, 2019, 5 p.m.
Opening @ LENTOS Freiraum, followed by a guided tour @ Donaulände, then a get-together @ Atelierhaus Salzamt
Exhibition alongside the Danube in Linz with works by Suzanne Treister (UK), Clement Valla (US), Karl Philips (BE), Bernhard Garnicnig (AT) & Jamie Allen (CA), Tomáš Moravec (CZ) & Matej Al-Ali (SK), Thomas Kluckner (AT), Filippo Minelli (IT), Isabella Auer (AT), Hybris (DE), Susanna Flock (AT) & Leonhard Müllner (AT), The Cool Couple (IT) and Karin Ferrari (IT)
Biographical information on the participating artists can be found in the supplement.
The exhibition is accompanied by an educational program with public tours, special tours and school tours (see below).
Thu March 28, 2019, 2 p.m.
Symposium on the edge of digital ephemeralities @ splace am Hauptplatz
With Helena Schmidt (University of the Arts, Bern), Vincenzo Estremo (Nuova Accademia di Belle Arti, Milano) & art collective Hybris (Munich). Moderation: Moritz Pisk
The Symposium at LINZ FMR 19 is dedicated to digital transience. Data of all kinds circulate at high speed, files race around and are permanently available - everything is always online now, everything seems to be tangible and present at all times. But the rush of raging availability also lets the ephemeral, the fleeting, come to the fore in a new light and become more and more present. Social networks, data collections or entire information chains can, at least superficially, evaporate and disappear as quickly as they have arisen. The perceived continuity meets blurred short-livedness, digital time structures often tick differently.
Artistic and scientific inputs, a guided tour of the exhibition, and an Open Round Table follow the structures of disappearance and carefully grope their artistic and political relevance. 
Participation in the symposium and the included special tour is free of charge. The Open Round Table sees itself as a broad discussion platform that enables a discursive exchange between all participants and visitors of the symposium. In addition, there is the possibility of spontaneous contributions to the discussion, which can also be artistic micro-inputs, supported by projection or audio recording.
Schedule:
2:00 p.m. Opening, Inputs, Statements
3:30 p.m. Special guided tour
5:00 p.m. Open Round Table, Wine, Open End 
Fri March 29, 2019, 9 p.m.
Concerts @ Stadtwerkstatt
With Shinsekai (VIE), Wien Diesel (AUT), Fauna (AUT) & Elvin Brandhi (WAL)
LINZ FMR 19 also brings an evening of electronic music to the city. Suitable for the first edition of the biennial format, a fine line-up will be offered whose sound and visuales can be located within art in digital contexts.
Elvin Brandhi (WAL): Disturbing, chopped, polyhedral. Elvin Brandhi's inconsolable laptop black metal combines screamo-autotune narratives drowned in a battlefield of glitch-screech electronics, with visual collages. First EP “Shelf Life” out now on C.A.N.V.A.S.
https://soundcloud.com/elvin-brandhi-1
https://www.ursss.com/2018/12/elvin-brandhi
Fauna (AUT): Rana Farahani aka Fauna has been making the clubs in this country unsafe for years with experimental electronic music, at the beginning as a DJ, for some time now also with self-produced tracks. Her live sets meander between melancholic sequences, hammering subbasses and pitchy overdoses. Fauna is lonely at the top: “I am a Supergirl, standing on top of the world, and all the do is buggin' me, but I don't give a fuck.”
https://soundcloud.com/fauna
https://www.youtube.com/watch?v=unWr9odZsfI
Wien Diesel (AUT): Wien Diesel is the joint project of Bechamel3000 aka MC Rhine, founded in 2017 (known among others from her collaboration with King Leopold, as seen at LINZFEST 2015) and Marie Vermont aka DNYE. Finely granulated drone meets bouncing, rotating and hissing samples, interrupted again and again by slightly crazy rap snippets. Tribal, Wien, Gas station, Car, metallized, Tattoosock, V-neck, Thunder, Gatorade, KP3, Mini & Maxi, Bald head, Military Baby, Diesel Jean, Acid washed, Moon washed, Fancy denim, Attack, Howling, Hi, Smile, Brigittenau, but we still need love 'cause we're just a man.
https://soundcloud.com/d-nye
https://www.youtube.com/watch?v=pBbAufN72zE#t=26m28s
Shinsekai (VIE): Shinsekai (新世界, “New World”) is a transhuman music project that investigates radical possibilities in music. By playing and mixing contrasting rave genres and anime samples, they break the constraints of genre, taste and social difference. Alien timbres, distorted vocals and broken club oriented rhythms create sci-fi like soundscapes and define an kaleidoscopic glimpse of a musical future. 10110010101010!
http://www.thutrng.net
https://soundcloud.com/djshinsekai
Sat March 30, 2019, 7 p.m.
Artist Talks @ quitch Isabella Auer, Karin Ferrari & Bernhard Garnicnig in conversation with Dagmar Schink
Closing party @ STURM UND DRANG GALERIE
LINZ FMR 19 is curated and organized by the Linz based art and cultural initiatives qujOchÖ and servus.at, the Atelierhaus Salzamt, the Department of Cultural Studies at the University of Arts Linz and the STURM UND DRANG GALERIE.
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Art education
LINZ FMR’s art education program offers public tours, special tours and school tours that provide a closer insight into the context of the format and the works presented, in addition to a supporting program with lectures & talks.
Public tours offer an easy introduction to LINZ FMR, are accompanied by professional art mediators and take place daily at the following times:
· Wednesday, March 27, 2019, Opening tour at 5:30 p.m.
· Thursday, March 28, 2019, at 11 a.m., 2 p.m. and 5 p.m.
· Friday, March 29, 2019, at 11 a.m., 2 p.m. and 5 p.m.
· Saturday, March 30, 2019, at 11 a.m., 2 p.m. and 5 p.m.
Meeting point 15 minutes before the start at Kunstmuseum Lentos. The duration is 1.5 hours. Pay as you wish.
Larger groups can also book a tour outside of the times indicated. Book in advance at vermittlung@linzfmr.at by 20 March 2019 at the latest. Pay as you wish.
Special tours give a deeper insight into LINZ FMR, are accompanied by curators and artists and take place at the following times:
· Thursday, March 28, 2019, 3:30 p.m.
· Friday, March 29, 2019, 3:30 p.m.
· Saturday, March 30, 2019, 3:30 p.m.
In addition, a special theme tour will be offered on Saturday, March 30, 2019 at 12:30 p.m.: “Art in Public Space / Forum Metall & LINZ FMR / Updating the concept of sculpture in the context of a historical ensemble”.
Meeting point 15 minutes before start at Kunstmuseum Lentos. The duration is 2 hours. Book in advance at vermittlung@linzfmr.at by 20 March 2019 at the latest. Pay as you wish.
Another option for exploring LINZ FMR is the CityArtWalk, which is offered in cooperation with Linz Tourism. For further information please contact us at office@linzfmr.at.
School tours provide easy access to LINZ FMR for young people. The main focus here is on the perception of art in urban space. On the basis of three selected works, current issues such as digitalization, net culture and habits of perception will be reflected upon and discussed. The guided tours take place in easy language.
Meeting point 15 minutes before the start at Kunstmuseum Lentos. Book in advance at vermittlung@linzfmr.at by 20 March 2019 at the latest. Free participation.
Conceptual framework
„The ephemeral is a God, as polymorph as its name.”
Louis Aragon
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Louis Aragon was one of the leading figures of the surrealist movement in the 1920s, and describes the ephemeral in his novel Le Paysan de Paris (Paris Peasant) that was published in 1926 as a phenomenon bursting with illusion. Aragon experienced a city engulfed in constant change on his walks through the streets of Paris in the 1920s, thus offering the ideal environment for a fascination of the transient and the fleeting. Ephemeral. Those “few syllables that sound like a legend inhabited by green, imp-like eyes” and withdraw from any illusions of permanence. The second line of this onomatopoetic approach (fig. above) breaks down the term to a minimum and thus the typeface becomes equally fleeting. F.M.R. Today, almost 100 years later, these three letters become the title of a new format – LINZ FMR.
LINZ FMR is a platform, maybe even a form of festival, that is pronounced LINZ EPHEMER. The phenomenon that was described by Aragon as full of transience in his many plastic images, is at the same time a basis, a work instruction, and an exit strategy in the confrontation of art in a digital context and in public space. Over the course of four days the works of 18 artists will be shown on the extensive Donaulände in Linz, and different approaches to process and structures investigated.
The adjective ephemeral has its roots in the Greek word ephemēros, which roughly means alive for only one day, and describes something that does not last for long, that is of a transient and fading nature. LINZ FMR is a format for artistic processes and positions that reflect the ephemeral nature of this digital and connected present. The ever advancing digitization of the every-day implies intense overlapping and layering of familiar physical, but also finely interwoven digital spaces. In these fast paced multi-dimensional structures the last bastions of clear descriptions of medium and discipline have begun to dissipate within artistic work.
Thus discourses surrounding new approaches to media and internet art led to seemingly idiosyncratic micro-genres such as Post Internet Art, New Aesthetic, or New Digital Art; but even subcategories can only function as fleeting snap shots within the context of a contemporary discussion of art in a digital context. Factors such as the omnipresent connectedness or the way of dealing with ostensibly unlimited access to information only underline the ephemeral characteristics of artistic production. The levels of meaning bow to the speed and fleeting nature that the structures of production, but also the reception bring along with them.
Hartmut Rosa dedicates the preface of his reflections on unavailability (Unverfügbarkeit) that was published in late 2018 to the meteorological phenomenon snow: “snow is practically the purest manifestation of unavailability: we cannot produce it, we cannot force it, we cannot even plan on it to a degree of certainty, at least not over a longer period of time”, says Rosa. Snow is ephemeral. “We cannot possess snow, we cannot make it our own: by taking snow into our hands it but melts and runs through our fingers, if we take it into our houses it melts, if we put it into the freezer it ceases to be snow”. We try to counter this with complex machines called snow cannons, according to Rosa.
It is artificial interventions such as this that are central to LINZ FMR. A snow cannon aims to reproduce natural phenomena. This leads to incisions and breaks; ecological cycles and cultural artifacts overlap more and more and undergo temporary symbioses, in an attempt to fulfill the wish for predictable availability. Yet even at its most complex, artificial snow remains ephemeral in its foundation. This leads to technically stretched out forms of transience that stand in direct tension with the basis of ecological structures, and yet remain fleeting for the time being.
However, dealing with such processes is not something that remains entirely theoretical at LINZ FMR. Due to the selection of the park along the Danube as an exhibition space, these thoughts are also transferred to the active conception and production processes. Innumerable factors within ecological cycles are ephemeral and at the same time represent a thinking in long terms in their entirety. In addition, the spacial frame is one of a hybrid character in which nature is held in place artificially – like the use of Rosa’s snow cannons, the creation of a park means the overlap of what is natural and what is artificial. This multi-layered space offers a stage and display for contemporary and therefore digitally influenced forms of transience.
LINZ FMR 19 is a reflection on a spacial actuality, without negating the constant overlapping with what came before. It is not only the natural or the cultural histories, but also the art historical breaks that define a space. On the extensive area there are ten sculptures to be found that were set up during the exhibition Forum Metall in 1977 and the following year, and now form and define the park. In the frame of LINZ FMR 19 we will see an actualization of the definition of the term sculpture also within the context of this historical ensemble. The massive and durable works from the 1970s are carefully enveloped with the present, without directly referencing them.
LINZ FMR wants to offer a frame, a temporary stage to the present, and set the scene for artistic process to test its ephemeral character. LINZ FMR overlaps and overlays chronological as well as material levels. LINZ FMR will disappear again, thereby leaving a lasting impression; or to finished by coming back to Aragon:
Ephemere – F.M.R. - folie – mort – rêverie: madness – death – dreams – Les faits m’errent: the facts wander my mind – LES FAIX, MÈRES: THE STRAIN, MOTHERS – Fernande aime Robert: Fernande loves Robert – pour la vie: for life!
O Ephemeres o – Ephemere. F M R
Persons and initiatives involved
qujOchÖ is an art collective founded in Linz in 2001. It operates at the interfaces of art, society and science; it is diverse, heterogeneous, untaggable and completely undisciplined, it uses everything and nothing, it shows, installs, intervenes, noises, builds, discusses and connects and makes everything out of love and conviction.
servus.at is a net culture initiative in Linz. As an association, it operates an independent cultural data centre and is connected to the worldwide network via the ACOnet. Its members include artists and cultural practitioners, alternative educational institutions, free radios, university institutions and NGOs. servus.at promotes the use of free open source software, researches phenomena of digital culture, illuminates socio-political implications in dealing with technology and deals with the central themes of the information society.
The Atelierhaus Salzamt is a cultural institution of the city of Linz in a central location on the Danube. It offers living and working studios for international and regional artists, an exhibition and event hall with ongoing exhibitions, international artistic exchange and art mediation through artist talks and studio visits.
The activities of the Department of Cultural Studies ot the University of the Arts and Design Linz focus on what Antonio Gramsci called an "inventory reservation": the study and critical examination of the traces that historical processes have left behind in current self-relations. This includes getting to know spatially or temporally distant cultural formations, questioning everyday culture and artistic production, and investigating media and cultural techniques. The focus is on cultural-historically informed contemporary research that addresses current problems.
The STURM UND DRANG GALERIE is a contemporary gallery founded in 2014 and located in the heart of the Old Town of Linz. Within a short time it established itself as a meeting place for the young art scene of the city. The STURM UND DRANG GALERIE creates space for informal exchange with the public interested in art, is dedicated to the promotion of selected emerging artists and accompanies them throughout their careers. In addition to exhibitions, the gallery space is also used for performances, readings, media art, installations and concerts.
qujOchOE.org
core.servus.at
www.linz.at/kultur/salzamt.asp
www.ufg.at/Kulturwissenschaft.1401.0.html
sturm-drang.at
Please follow our Facebook page www.facebook.com/linzfmr. More information is available on our website linzfmr.at.
